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JASIHrstiNlational President

How does it feel to be the first
president of ACDA? Archie Jor
knew. Though he had much help
from the other officers and
members, it was Archli vith his

enthusiasm and organ
skills who provided
leadership that was sc
those early years.
said, “Never have I
who knew and was
many people all ove
Being with Archie f
minutes wa S

timu
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ANGELL

Warren M. Angell, a charter
member of ACDA, was a famous
educator, conductor, arranger,
composer and pianist. For thirty-
seven years he served as leader of
the fine arts program at Oklahoma
‘Baptist University, developing
singers who, following his lead,
served their churches and their
schools. He made Oklahoma a
singing state, a legacy that
survived the Great Depression, the
dust bowl and oil busts, and he
helped spread the art of fine choral
music throughout schools and
churches of the land.



extraordinarily hig
performance and prof
choral conductors




HMORACE BOYER

Horace Clarence Boyer v
most scholarly choral mus




RESHARON BREDEN

Sister Sharon Ann Breden, C.S.]. was
extremely influential in the elementary
and secondary levels in California, both as
a teacher and an administrator. She
served ACDA in a variety of vital roles:
She served as the National Repertoire &
Standards Committee Chairperson for
Women'’s Choirs and eventually chaired
the entire R&S structure. Siste 0
served two separate terms as Wi
Division President and we
Chair for three National C
also edited the ACDA Wes
newsletter Tactus. The Weste
dedicated its 2008 Division C
her. She loved ACDA and
spirit enriched and inspired e
with whom she can 1ta

ST




'MOND VV. BROCK

Raymond W. Brock served in
the ACDA National Office as the
Director of Development and
Administrative Associate. A
man of great loyalties and
affections, he believed in ACDA,
and in the great unifying powe
of choral music. To that end, |
developed new programs and
worked to perpetuate exi

ones. The Raymond W. E
ACDA Choral Compositior
Commisssion and the

Raymond W. Brock Stude
Composition Contest are

parts of the activity of ACD
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For over thirty years, Gene
Brooks served ACDA as
National Executive Director. His

leadership grew ACDA’s
membership significantly, and he

oversaw the construction
national headquarter build
During his tenure, increa
national and internati
interest in schools, ch
civic organizations led t
development of biennial
conferences that regul
thousands of singing



Elaine Brown is known
internationally for building bridges
between people through the medium
of choral music. “In a choir’s voice,
Elaine heard the sound of
community.” For nearly four
decades she served as Music Director
of Philadelphia’s Singing City, a
world-famous community choir she
founded. Jane Skinner Hardester, an
early Singing City associate said,
“Here is a democracy that lives and
breathes and sings. One is filled
with a feeling that this is the way the
world must be one day.”




NOBLE CAIN

In the mid-twentieth century
Noble Cain was known to
thousands upon thousands of
young choral singers. He did not
write music for poste Or
the young people '
identified so ea
perfect man - he
idea. But he was ¢
intellect, talent, spir
Much of his cho
done long before
rehe

ons
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F. Melius Christiansen was a Norwegian
immigrant who is considered the father c
unaccompanied choral singing in the
States. He founded the St. Olaf Choir in
St. Olaf College in Northfield, Minnesota
shaped it into arguably the best-known coll
choir in the world. For nearly thirty years,

used an ethic of hard work tc
intonation, seamless blend, an
ACDA of Minnesota recog
inspirational contributic
presenting an annual lifet
award in choral music (the
Christiansen Lifetime Achie
and through an endowmet
established in his name.




= CHRISTL

Olaf, brother of Paul, succeeded his
father, F. Melius Christiansen, as
conductor of the St. Olaf Choir.
The straight tone that was used by
his father was changed into what
he called a “controlled vibrato.”
Olaf said, “...all St. Olaf students
have striven for perfection, no
its own sake, but to eliminate
distractions from the music
text and to make the relig
message the central purpo
concert.” Another time he w
“...songs, like love letters, c
additional meanings betwee
lines that are important to
interpretation of the 4



SAUL CHRISTIANSEN

Paul Christiansen, son o
great F. Melius Christiansen,
and brother of C

Christians

internatic

conductor
Choir of Co

Moorhead, M

Clausen,
1s conducto
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WALTER

In the course of his lifetime, W
Collins managed to balance a
unique combination of musical
interests. He is remembered for his
remarkable enthusiasm for life, for
great personal warmt

learning and an extre

dedication to chora

a respected musicc

He was national p
from 1977 to 1979.



JOHIN COOKSEY

John Cooksey conductor, teacher, a th O;
arranger, and clinician, was interna
known for his research that provided
evidence for the classification of the stag
male adolescent voice change. His desire t
choral conductors understand the intricacie
the male voice change resu numerous
articles in the Choral Journal eds of
demonstrations at Voice ‘
ACDA conferences, anc
throughout the world. C
career, Cooksey led a var
organizations at Cal State F
State, and the University
instilled an energy and de
excel in choral pe nce

jects.




AVIDSON

David R. Davidson was director of
the Dallas Symphony Chorus and
director of music and arts at
Highland Park United Methodist
Church. A native of Hamilton
ounty, Ohio, Mr. Davidson held
grees in piano performance and
music education from the
University of Cincinnati, College
Conservatory of Music. After
working as a public-school teacher
and church musician in Cincinnati,
Mr. Davidson was music minister
at Highland Park Presbyterian
Church (1985 to 2003), when he
moved to Highland Park United
Methodist Church.



William L. Dawson, was the
celebrated conductor of the
Tuskegee Institute Choir. He
was also a composer and
arranger. “He had a lifetime

crowded with contributi
accomplishment,” said
Tuskegee Institute Pres
Benjamin R. Payton.
Negro Folk Symphot
given the premiere pe:
by the Philadelphia Syz
under the direction o




2OLD DECKER

A reporter from the Wichita, Kansas
Eagle wrote, “Harold Decker didn't
just write the book on choral music, he
wrote two textbooks and countless ‘ N
articles, and was known for expecting ' '
the best from his students and
audiences.” A colleague said, “When
you start naming names in choral
music, it’s basically a Who's Who.
The place they went to get thei
doctorate was Harold. He wa
first one to develop a doctoral
program for choral conducting.
revere him for his teaching and
service to ACDA as national pr
and many committee assignme
was the fourth person to be hono
with the Robert Shaw




Brazeal Dennard was an
educator, church musician, and
conductor who championed the
preservation and performance of
music composed by African-
Americans. The renown Brazeal
Dennard Chorale's national
conference performances, chora
editions, and recordings were th
means to promote this goal.
Dennard's music leadersh
the Detroit schools, on seve
White House committees anc
Michigan's Council of the A
and as President of the Natic
Association of Negro Mus1c1
was a model of selfless se:
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Walter Ehret, conductor, clinician,
arranger, music editor, and publisher
was an ACDA founding member and
served as the first ACDA New York State

esident. He arranged choral music for

r publishers using many

pseudonyms over a fifty-year career and
has over 2,000 publications in print.
While teaching in NJ and NY for over
thirty years his choral groups performed
in Carnegie Hall and Madison Square
Garden, on radio and television, at NJ
and NY state music conventions and at
the first ACDA National Conference held
in Atlantic City New Jersey during March
1960.



as a conductor, teacher,

inator and inspirer in Swedish

_ ional choral music.” His

~ reputation was built on a long list of

commissions, recordings, teaching, guest-

conducting engagements and touring. Eric

Ericson established what has been called
“the Swedish choral miracle.”




=DWIN FISSINGER

Edwin Fissinger, a charter

had an active forty-five yea

conductor and composer. In ad
orchestral, piano, and vocal compao
composed 183 chor: His musi
received performan rous all-
choirs and at AC ion

conferences. Hi

teaching at the A

Music in Chicago

University of I
orth Dakota

al : of t

er




Robert Fountain served his art with
energy and artistry. His Wisconsin
choirs performed tours in both South
America and Europe. He received
praise from the New York Times for
a performance at Lincoln Center and
ved as choral consultant at the
University of the West Indies,
Kingston, Jamaica. Under the
sponsorship of the U.S. State
Department Office of Cultural
Presentation, his choir toured
Romania and Russia at the height of
the Cold War. He developed the
graduate choral program at the
University of Wisconsin, Madison.




mpromising
llence in its
PM for over thirty
>came the first
ity at Albany
xcellence in
‘ ative Activity, and

S rded the same designation
State University of New York.
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YESTER HAIRSTON

ATTTCTT SR

In his own way, Jester Hairston was a
musical missionary, taking annual
tours sponsored by the U.S. State
Department throughout Europe and
Scandinavia. He introduced
hundreds of choral groups to a
uniquely American musical
expression: the songs of the African
American. His career included solo
singing, choral conducting, both sides
of the movie camera, acting, TV,
arranging, composing, and serving as
a clinician.



SURTIS E. HANSEN

A graduate of St. Olaf College, Curtis E. Hansen sang
in the St. Olaf Choir under F. Melius Christiansen.
After teaching music for one year in Wisconsin,
is joined the U. S. Navy. A commissioned officer,
! ne amphibious D-Day landing at Omaha
Beach in France (June 6, 1944), becoming a treasured
~ American military hero. After the war, he was the
= choral director of the Brainerd (Minnesota) High
~ School Choir, the first high school choir to ever sing
at Chicago’s Orchestra Hall. Curtis was the only non-
collegiate choral director asked to serve on the
steering committee of seven charter members, who
founded ACDA in 1959, and he served ACDA as a
National Vice-President. After working for many
years at Schmitt Hall McCreary, he founded Curtis
— Music Press, publishing 100 of his own compositions
and arrangements for choral and instrumental
ensembles.




JANE SKINNER HARDESTER

From coast to coast, Jane
Hardester was known as a
strong advocate of choral
music for all huma
Through her sk
conducting a

was able to ful

that within ever

was a song. He
to release tha
ember and o
A S 2 ‘



VIARGARET HAWKINS

Margaret Hawkins, choral director
of the Milwaukee Symphony
Orchestra began her professional
career as a high school choral
teacher. Her choral career was

- marked by a long time association
with the Milwaukee Symphony. In
1979 she debuted as conductor of
the Milwaukee Symphony
Orchestra. She served on the board
of Chorus America, and as a
member of the National
Endowment for the Arts.



VIORRIS D. HAYES

Morris D. Hayes inspirec

with his conducting and tea

He taught at the University o
Wisconsin - Eau Claire from 1966-
1987 where his choral program
received internation n hi
lifetime, he rec

for his dedicatic

He was named ¢

educator by the
Music Association
received an awa
e

in
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JOLIUS

Certainly one of the major
influences in American choral

RFORD

music was due to one man: ]uhus

Herford. He was ¢

background an
love of detail, ki

discipline. Thx
choral music, he
qualities to his ¢
students and
probably the be
C n vig
Al
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Margaret Hillis founded the
Chicago Symphony Chorus.
Through that and other choral
related activities, she made choral
performance a matter of public
concern. Her rehearsal and
organizing techniques and analytic
studies have become legendary, as
was her strength of character. She
believed that, “...while joy, sadness,
grief, impishness, and nobility can
be expressed by instruments, vocal
forces do it better.”




C. HIRT

Paul Salamunovich, Director of the
Los Angeles Master Chorale said,
“Charles inspired literally
thousands of singers and countless
choral conductors with his elegant
personality and impeccable

tistry.” He is rightly described as
one of the giants in the world of
choral music. Hirt was a frequent
guest and participant in
international music events. He was
also influential in the world of
church music, locally and
nationally. His service to his art
included his presidency of ACDA.
He was the first person to receive
the Robert Shaw Choral Award.
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MOSES IF

Moses Hogan was a comparative
newcomer to choral music. He was
first an accomplished pianist, 1
winner of prestigious contests, then
later served as Artist in Residence

at Dillard University. He was the
Artistic Director of the
internationally-acclaimed Mo
Hogan Chorale for which he
arranged and composed. 2
time of his death he had
Chorale in an impressive ¢
concerts and in creating a pi
discography. He breathed 1
into a precious part of Ame
music that charmed us all.

TN



A NOGGARD

Lara Hoggard was a man of
many musical talents ranging
from elementary school level
to professional national and
international choirs and
orchestras. His choruses were
heard regularly on NBC, ABC,
and CBS. He lectured, edited,
and led many musical
organizations on both sides of
the Atlantic.



Renowned educator Helen
Hosmer was a charter member of
ACDA and served as vice-
president from 1962 to 1964. She
started one of the first study-
abroad programs for music
students in the United States. She
commissioned and encouraged
works from contemporary
composers. Her reputation was
such that she toured the world on
behalf of the President’s
Intercultural Exchange Program,
1960-61. Her choirs were guest
conducted by Nadia Boulanger
and Robert Shaw in New York
performances.




RMVVAYNE HUGOBOOM

AGDASIHTrSTEXecutive Director

Wayne described his unique
relationship to ACDA in the
following way, “I was in at its birth;
I served as a wet nurse during those
early years, feeding and burping it,
and it became a member of our
family. We gave up one room after
another in our home as the
youngster grew.” Wayne served as
Executive Secretary and Editor of the
Choral Journal for almost 20 years.
Even when necessity forced the
office operations to move to a larger
space, Wayne wrote, “my office and
kitchen table are reserved for
ACDAY

... 50 was his heart.



ponald Hustad

Donald Hustad served for twenty years
at the Southern Baptist Theological
Seminary. The General Association of
Regular Baptist Churches said, “Donald
stad called his life ‘the pilgrimage of a
schizophrenic musician,” his way of
describing the tension between the
worlds of art music and evangelical
church music. He made notable
accomplishments as a performer,
teacher, recording artist, composer,
conductor, and hymnal editor. He would
use his roles to reconcile the gulf
between his two worlds.”



WARNER IMIG

Warner Imig’s contributions to the
choral art will long be remembered.
He became a faculty member of the
University of Colorado in 1937 where
he taught voice and choral music.
\[‘J/lnder his leadership, the College of
usic had a reputation for
outstanding performances of opera,
Gilbert & Sullivan works, and musical
comedy. As conductor of the
University’s Modern Choir, he
introduced a widely varied repertoire
that included classic, contemporary,
folk and popular music. He served as
the third national president of ACDA
from 1962 - 1964 and was a founding
charter member of the organization.

ok
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Hall Johnson was a pioneeri

RCA Victor and was
forty movies. Nation

members of his choir.
and arrangements s
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Colleen Kirk served as ACDA national
president from 1981-1983 and may well
be known best for her pioneering role
in shaping ACDA’s National Standing
Committee on Repertoire and
tandards. She spent fifty years

evoted to choral music. She worked
closely with Harold Decker in
developing the doctoral program at the
University of Illinois. She was the
author of numerous articles and co-
authored Choral Conducting: Focus on
Communication with Harold Decker.
Her leadership in church music
inspired generations of singers and

conductors. She was the sixth recipient
of the Robert Shaw Choral Award.



WHERON KIRK

Theron Kirk, composer,
conductor, choral musician, anc
administrator was ACDA
national president from 1968 -
1970. He served his term in office
during a period of pher
growth of the organi:
the Association’s se
MENC. He was a
composer who wrot
thousand works for
choir, symphony o
solo, organ and car
a one O 1

% nd C

da




Lee R. Kjelson was an
internationally known choral
scholar and conductor. For
more than 20 years he was
Director of Choral Activities
the University of Miami.
His choirs performed at
national and international
festivals. He was popular
lecturer and clinician.




ANNOM

Allen Lannom significantly
influenced singers and choral
directors throughout the country
for over fifty years. He taught
voice at Boston University School
of Music and he conducted public
hool, university, community and
church choirs. Lannom’s
contribution to the choral
community includes the initiation
of a program allowing high school
students and their conductors to
perform with his Masterworks
Chorale and the inauguration of a
series of church choral concerts
incorporating professional
orchestras.




A native of St. Paul, Minnesota, Diane
Loomer taught in the United States and
Germany before relocating to Vancouver,
where she made an indelible contribution to
choral music in Canada. She created the
prizewinning Chor Leoni, one of few men’s
ensembles in Canada, and co-founded (with
Morna Edmundson) Elektra, a women'’s
chorus known as an international champion
of contemporary music. She also founded
EnChor, a choir for older adult singers.
Through live performances, recordings, and
her own arrangements, Diane won great
acclaim for her choral skills. She was the first
woman in Canada to conduct the National
Youth Choir and was awarded the Queen’s
Golden Jubilee Medal for her significant
contribution to Canada’s culture.




JRMAN LLUBOFF

rtist, m
d friend,

e shared this
and we are all




Harvey Maier’s life was devoted
to music and ACDA. He was a
composer of choral music, and
works for voice and piano.
Beginning in the early life of
ACDA he served as national
urer for 12 years and during
that time carefully built a
financial foundation that
continues to serve our institution
to this day.




As a composer, cantor, and organist,
Paul Manz made significant
contributions to church choral music.
A life-long teacher and parish
musician, his music was shared with
the greater community through

aginative choral compositions and

ecially via his creative and

energetic leadership of hymn festivals
nationally. His choral compositions
are sung throughout the world,
especially his much-loved anthem,
“E’en So, Lord Jesus, Quickly Come.”
Many volumes of his organ
improvisations on hymn tunes are
standard repertoire for thousands of
church organists nationally and
internationally.






Brock McElheran enjoyed a well-
deserved reputation as an
international choral conductor
and teacher of conducting. He
was respected for his meticulous
preparation of choirs for major
festivals in Canada and the
United States. He was a pioneer
in performance of avant garde
music.
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PWOUGLAS MCEWEN

During his long and successf
career as educator and
performer, Douglas McEwen
prepared and conducted
choruses and orchestras around
the world. He was a g&l
conductor for sixty all-st
choruses across the
served as Director
Masterworks for A
Youth In Concert helc
Vienna, Austria.




An American composer of Italian
birth, Gian Carlo Menotti was
probably better known as a writer
of opera than of choral works.
Owing to his own well-knit lyrics
nd librettos, his theatre pieces and
al compositions remain
i sting to all listeners. He was a
talented composer who won many
prestigious awards, a successful
Broadway composer, and a
developer of international music
festivals. He wrote “Jacob’s
Prayer,” the 1997 Brock
Commission work which premiered
at the ACDA National Conference
in San Diego, California.




WANIEL IVIOE

Daniel T. Moe made signific

to the field of choral music as

composer, educator, and author.
teaching career included choral co

posts at the University of Denver, the
University of lowa, a Oberlin Colleg
Conservatory of Mu atured
often as guest co '
around the United
Oberlin, he becams
Key Chorale of Sara
years as their guest cc
Problems in Condu
Concep wide
condu

mpc



R0nald Nelson

on was a
musician
10 served
oJi
d Lu h in
capolis. Nelson E
am that included hund
ine choirs; regular
of cantatas, passions,
nusicals; summer music
en and youth; and a
ing choir school that
e] for other choir schools
ir school curricula. Over 175 of
elson’s compositions for choir,
ngregation and organ were published
by fifteen American publishers and one
Swedish publisher.




SLEOYD FFAUTSCH

Lloyd Pfautsch made an early life
decision to be closely aligned
with his faith and music, and he
devoted his life to this. He was a
long-time conductor of choirs at
two Methodist institutions of
higher learning and music.
Through his conducting, teac
and composing, he reache
singers throughout the
and with over 300 publis
works, he became know
who never had the privileg
meeting him in person.
organized and co ted
Dallas Civic Chor 2

-

ye



IANIEL PINKHAM

Daniel Pinkham is one of Ame
most frequently performed
composers. He wrote for every
level of chorus. His large catalogue
also contains many instrumental
works, but it is for his chc

writing that we treasure a
respect him. There is aclai
directness, a kind of

that runs from simple

in his compositions. I

was chosen by members




Frank Pooler, choir director for twenty-

nine years at California State Univer81t¥

Long Beach, began his studies of chora

music at St. Olat College. After arriving

at Long Beach, Pooler started the
_university’s choral studies department
5 well as establishing its jazz studies
eram. He earned a reputation for

is unorthodox style and his
experimentation with avant-garde
choral music. Frank Pooler is well
remembered for translating
contemporary Norwegian choral
arrangements that were almost
unknown in the United States at the
time. Today he is remembered as choral
conductor and arranger of more than
five hundred compositions that bear his
name.



NG ARK RHODES

The formative years of any
organization, when there is nc
tradition on which to build, call
for a kind of leadership that J.
Clark Rhodes supplied with great
personal sacrifice and

During his term as

president he develop:

that kept ACDA a
He was full of ideas
new and better ways

organization. His
kindness is a mode



;Salamunovich



Hugh Sanders is held in highest
esteem by his colleagues. He was a
superb choral director and teacher.
From 1985-87 he served as ACDA’s
national president, and shepherded
1 huge growth in international
smberships as well as overseeing
the construction of an addition to
the headquarters in Lawton,
Oklahoma. He achieved great
things, and did it with little ego.
His love and concern for others
shone in everything he did.




AND SATER

Lelend Sateren, the son of Norwegian
immigrants, was an internationally
known choral musician, composer,
conductor, educator, author and
administrator. His influence impacted
the choral field throughout the world.
Among his many honors was the St.
Olaf Medal, awarded to him b
Olav of Norway in 1971. Satere
man of strong opinions w
integrity, high quality, and
to the Augsburg College Chc
was known for his strong or
was also known to willingly
new ideas.



Robert Shaw’s contribution to
American music was multifaceted.
He was the first to tour America
with his professional choir, bringing
a musical message that was deeply

eaningful. His singers and

lences were given a unique

musical experience. He was a
communicator, a master teacher, a
dreamer who made reality from his
dreams. He was the first major
American choral conductor to earn
recognition as a professional
orchestral conductor. His long list
of recordings proves that he was,
and is, our standard of excellence.
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Howard Swan was a choral pioneer
who believed that choral music and
conducting was a serious art, a new
idea in his time. His choirs were
well-respected, but it was as a teacher
that he achieved fame. Along with a
other greats of his generation, he
formed choral music and
conducting into a profession. Until
the end of his life he demanded
commitment, dedication, and quality
in the service of his beloved art. As
Gordon Paine wrote, “He loved and
understood people, and he knew how
to reach straight into their hearts and
minds - how to inspire them to
perform beyond their potential.”



=er Thomas

1e faculty of the
Incinnati in
he nation’s
orams in
atory
N a

is bato
edge of performa
ividual choral tone, and
usicality. Thomas, who
the works of Bach, Haydn
o served as conductor of
Festival Chorus, and
oca Arts Ensemble.

t ormist Elmer Thomas was
1 colc rugged individualist who
]loyed ”ﬂy shing, hiking jogging and
fing along with his musical
endeavors.




HUGH THOMAS

According to a colleague,

Thomas “...had a love and pe

for music and life that permeatec
everything he did ryone who
sang under | |

his enthusia

his insight.”

with Birming}
College for 46y
his direction
and the Unitec
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Leonard Van Camp, choral
conductor, writer, composer,
scholar, was the first convention
program chairman of the first
ACDA national convention.
Working with then national
president Morris Hayes, the two
men constructed a program that
has influenced every ACDA
national convention since. He
taught in public schools and
higher education and was
particularly aware of the effect of
the rich heritage of sacred music
which have given dimensions to
what we teach and how we teach




ROGER WAGNER

Roger Wagner was born in France and
came to the United States when he was
seven, beginning a lifetime association
with France and the U.S., the art and
the music. He intended to become a
priest, but at the age of seventeen, he
decided to pursue a career in music.

e studied music five years in France
before starting his career as choir
director and organist in the U.S. He
organized various choral organizations
in the California area, setting new
standards for choral performance
through touring and recordings of both
choral masterworks and folk songs.

He worked to further the cause of
professional choirs and was a leading
figure in the development of ACDA.



ED WARING

Fred Waring was known to generations
as “The man who taught America how
to sing.” For nearly seventy years, his
fans were awed by his contributions to
the music industry via vaudeville,
movies, radio, recordings, Broadway,
Jevision, and the concert stage. He
was a prolific composer and a
successful publisher. Waring was
recognized as one of the nation’s most
influential educators. To encourage
better singing techniques, he organized
the Fred Waring Choral Music
Workshop, where he taught and
supervised his staff of “working and
show-business professionals.” He was
honored by ACDA. His list of
recordings numbers well over one

hundred.



WENDELL V\ HALUM

Wendell Whalum was an composer, au
organist, and educator. He was the
director of the internationally-knowr
College Glee Club in Atlanta, Georgia.
Club performed numerous times with Rc
Shaw and the Atlanta Symphony Orchestra
ACDA conferences, and o e Departme
tour of five countries in Afric m had the
ability to provide powerful co oS of
spirituals, honoring the
well-known arrangemer
The Lily of the Valley. His
was demonstrated by his se:
organist/choirmaster in
He possessed a rare mixtt

ense, and humil nse

ndomit, '




NN VWHITTEN

Lynn Whitten was the third
member of the University of
Colorado College of Music
faculty elected Nationa
President of ACDA.
international support

and love for music e
was unconditional.




2L VWWILLHOIT

Earl Willhoite was a founding
member of ACDA and developed
into one of the prime choral
directors, conductors, arrangers,
and editors in the Fred Waring
choral enterprises. He started his
career in the public schools of
Oklahoma, where he developed
prizewinning high school choru
Willhoite formed and cond
the Shawnee Choir, which
recording choir of Shawnee
Publications. His skill as a ct
musician, combined with hi
knowledge of the business o
publishing and preparmg cho
performances on the '
garnered him res



SARRY ROBERTSON WILSON

Harry Robert Wilson was an
ACDA Charter Member and
an early officer. He was a
pioneer music educator and a
prolific author as well as a
composer and conductor.
Under his leadership, music
education became a profession.



Betty Woods was a teacher,
scholar, and writer for and about
choral music. Her belief in the
universal worth of singing led to a
philosophy that there is a
difference between good and evil,
between a marginally
accomplished job and one well
done, and a belief that we will do
best through the careful study and
practice of the human singing
voice.




pee

Robert H. (Bob) Young made subs
contributions to choral music as a

the Chamber Singers at Be
presented distinctive chora
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g his 37-year tenure at St. Ola
velve international tours. In
oir was one of only five choirs in
articipate in the Olympic Arts
Korea. After his retirement

), he served as a visiting professor
at Gustavus Adolphus College
a, and at The University of

1a, Tucson. "




=PHEN PAULUS

e most prolific
o, He wrote over 600
chamber
iano, and organ,
nces
or Best
He

sical Compositio
)0 works for chorus ranging
orio, To Be Certain of the Dawn,
n, “Pilgrims” Hymn,” (from his
ce Hermits) sung at the funerals
eagan and Gerald Ford. In

1 the Minnesota Composers

\ as the American Composers

m. He also served as the Symphony and Concert
esentative on the board of ASCAP from 1990

until his death. A graduate of the University of

Mi ota, he was a recipient of National
Endowment for the Arts and Guggenheim
Fellowships.




ROBERT FPAGE

is meticulous preparation

5 that resulted in 40 discs
nmy nominations. The
rsity Choirs and the
ne Ormandy

S and “atulli Carmina).
or of the Clevela 3
horus (1971-1989) Page won a
1 Burana). In 1979 he also became
hoir of Pittsburgh. During his
Page conducted performances with
es, nine European and thirty American
d a three year term as President of

d was named Pennsylvania’s “ Artist of

. dubbed an “American Treasure” by the
e Record w. Following a twenty-five year

hing career at egie Mellon Page was named

iversity Professor”, the University’s highest academic
award. Robert Page described himself as a “Corn-bred
country boy from Texas”; and indeed that background
produced the stamina that undergirded his musical life.




SAYMOND E. ROBINSON

ary administrator who

nent at Cascade

e Dean of the

Six years.

President of

ersey (18
ter

the fa
h music progran
summer session that featured
ert Shaw, Alice Parker and many
a music critic and a scholar who
enowned composer Krzystop
Anthology of Choral Music and
itions were widely used by choral
oom and in performance. As chair

ub on Committee he revitalized and
sed its overall productivity. Robinson concluded
demic and performance career as head of the
choral program at Palm Beach Atlantic University
followed by his tenure as music director of the Palm
Beach Symphony.




STEPHEN (STEVE) ZEGREE

ocal jazz specialist
sed by vocal jazz
egree led The Gold
sity, where he
Professor of
ne e into its
of Fame in 20
bublished with several Am
ompanies, and he also wrote
aching vocal jazz. A passionate
| and mentored many successful
ray artists and others who went
jazz in secondary and post-

e founded the Steve Zegree
amp, which modeled excellence in
mance and teaching of vocal jazz. He was also
an adept pianist, performing with the Western Jazz
Quartet and recording four CDs with them. In 2007
he prepared the vocal ensemble that won NBC TV’s

“Clash of the Choirs” television program.




SIRDAVID WILCOCKS

itish organist, conductor #* l%/i
extended throughout -+ /-
: ghou /"/\4-_ :
e sang in the choir “=7
oan scholar at
erved in the

was honored
\s director of music a
lge for seventeen years (19
1 numerous carols and created
e young trebles in the King's
later became Director of the Royal .
nd also conducted the London .~
years. After retiring from the Royal =~
e - r David edited music for Oxford
ersity Press. Among the North American
iniversities honoring him with doctoral degrees are
Luther College, St. Olaf College, Westminster Choir POl
College, Trinity College (University of Toronto), and AN
the University of Victoria (British Columbia).
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) (1918 -2015), one

s in the training
nentor to
ians, and
; oristers

- years served as professo '
sic at Westminster Choir
uest conductor and clinician in
d around the world. In 2010,
ern Division initiated the

oice: It takes the whole person to sing and
oice” continues to be used by choral
musicians of all ages.



http://acdaeast.org/philadelphia/2010-helen-kemp-award/
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